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for painting herds of elephants or apes sporting in the
jungle; and a spice of quaint humour was added to their
art as these familiar forms were endowed with human
reason and emotion. Fa Hian, who visited India and Ceylon
in the fifth century, the age of the great Guptas, of Kalidasa
and Kumarajiva, tells how popular pageants dramatized
these admirable folk-tales, and his contemporary, the com-
mentator Buddhaghosa, sums u£ their Buddhist inter-
pretation: 'More than the ocean is the blood he poured
out, more than the stars are the eyes he sacrificed/
From this wealth of material—there are 550 Jatakas and
several versions of the Legend of Sakyamuni—the artists
chose some incidents which recur again and again like a
solemn fugue, because they best serve to show his great
compassion, or because they form an effective contrast
between his early life as a prince, and his life of sacrifice
as the wandering recluse who became the Buddha.
Let us accompany the Curator of the caves, Mr. Syed
Ahmad, himself an able artist. In the early morning he
will guide us to these frescoes, which he has studied so
lovingly and knows in such intimate detail. First we visit
Cave XVI. Here is a fine series of scenes from the
Buddha-legend as set forth in the Lalita Vistara, from the
Birth of Sakyamuni to his Enlightenment. In our illustra-
tion the technique of the artist is clearly revealed. On
a carefully prepared surface of plaster he outlined his
subject with a thin flowing line of red, and then filled
in the outline with glowing colour. It is* amazing how
with one stroke of the brush he would trace the con-
tours of some lovely female form, or express in the turn of
a hand or in the arch of an eyebrow some subtle emotion.
Almost all the incidents of the legendary life of the Buddha
are depicted at Ajanta, and the artist had clearly entered
deeply into that wonderful story.
Here too are certain scenes from the Jatakas which
occur again and again in Indian art. The artist rejoiced
in such stories as that of Chaddanta, the noble elephant,
yielding up his tusks to the vengeful queen, who had him

